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yana or Kalidasa's immortal poem. The next genera-
tion hailed Indian poetry as the final liberation from
Greek and Latin classicism, from Aristotle's misunder-
stood laws, from the rule of the Ancients. Dubois, a child
of pre-revolutionary France, still found Romanticism
'silly'. His contemporary, Goethe, found it beautiful*

Very few Europeans have ever cared to listen atten-
tively to Indian music; even fewer have written intelli-
gently about it Dubois tmist have heard a great deal of
genuine Indian music during his stay in South India.
That his response is entirely negative need not surprise
us. But it is worth while to reproduce the whole para-
graph dealing with his impressions of music in India as
-it constitutes a representative example of an average Eu-
ropean's attitude towards a musical system that is not his
own. Similar statements can be found in many books
during the hundred and fifty years from Dubois to our
own time. It almost seems as though music is the most
difficult obstacle which both Indians and Europeans have
to overcome in order to understand one another better.
Despite all his attempts to remain impartial and detach-
ed, his -account of Indian music is very largely the result
of his application of wrong standards. Indeed, it is only
in very recent times and Jn consequence of modern re-
search in the structure and technique of classical Indian
music that Europeans have begun to appreciate what to
them had been alien for such a long time. According
to Dubois, however, 'the sounds produced by these ins-
truments are far from pleasing, and may even appear
hideous to European ears. The Hindus recognize a kind
of harmony, however, in two parts: they have always a
bass and a high counter-tenor or alto.. .The whole musi-